your curatorial vision than you had initially
acknowledged or intended.

MK: Do you have any advice for young curators?

KG: Explore what you are interested in, curation
is a very personal journey, reflecting very much
your own interests and approaches. Like any
creative process it doesn't work in isolation, but is
always contextualised by what is around you. I
would rather not offer specific 'advice' as such, as
I don't feel curation should be advised on, but
should be more of an experiential process.

MK: What's the current curatorial project you are
working on?

KG: I'm working on our next Interval event which
will be at the end of the year in Manchester. This
will be an open call for submissions which I
always enjoy as people come onto your radar who
you wouldn't necessarily be aware of otherwise. I
am currently searching for a large, dilapidated
building, so the artists can really work with the
space.

Curating.info
Conversations:
Karen Gaskill

Michelle Kasprzak
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using technology in their work.
[www.interval.org.uk]

Her art practice has been shown nationally and
internationally, She currently has work in
ArtTranspennine 08, and has recently shown work
in Sheffield 08: Yes, No & Other Options.

Karen's website is:
www.occasionallysomewhere.org

Michelle Kasprzak conducted this interview with
Karen Gaskill over e-mail in June 2008.

Michelle Kasprzak: What was the first show you
curated, and how did it impact your future
direction as a curator?

Karen Gaskill: One of the first shows I curated
was for the Bluecoat Gallery Window Box space in
Liverpool in the mid 90s. At the time I would have
defined myself as an artist rather than a curator,
and in retrospect I think this conscious merging of
roles over a prolonged period of time, in which
both practices have been equally prominent, has
imbued my curatorial practice with the
investigative and dialogical aspects of an artistic
approach.
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| think the role of the audience is
becoming much more central
within curatorial approaches

MK: You mention how the curatorial style you
have developed as part of Interval was drawn, in
part, from "social and participative practices of
the 1960's and community-led practices". Do you
think the influence of these practices are being
felt in the curatorial field as a whole? Do you think
that exhibitions that demand more input from the
public, -- for example: the recent "Click"
exhibition at the Brooklyn Museum, wherein the
public "curated" the show -- open things up too
far, or are the inevitable endpoint of this line of
enquiry?

KG: I think the role of the audience is becoming
much more central within curatorial approaches,
not just as a recipient of the curatorial vision but
as a key voice within the exhibition, rendering the
event as something live and therefore temporal.
This liveness is continuing to inspire new

9y3 sJayiiny ad130ead diwapede AW asJaAad Ul
'ssa20.d |elio0jeand ay3 ybnodyl pajeanal s3xajuod
92U Uo Ajsuawiwil smedp os ‘bupjuiyl Jo Aem

e se pue Abojopoyjaw e se uoneind Jo syoadse
[E21314D SY3 UM Pauladuod si ydieasald A D)

¢Mmoy uie|dxa noA

ued ‘os JI pue sAem bupsauaiul Jo/pue Juedyiubis
ul Jom |erio3ednd anoA uo joedwi (Jojusw

10 ‘Jayoea)] ‘uaydteasal se Jayid) ,Awapede ayi,
Ul %JOM JNOA $20Q ¢YdJeasad diwapede InoA ylim
9o130e4d |e1103RIND UNOA JO s3Insad 9|qibue) ayy Mul|
J0 9[12U0d3J NOA Op MOH ‘Jlwapede pue JaydJieasal
B 0S|e InQg ‘403ednd e AJUO 10U 3J4,NOA MW

"UOISIA |el403elnd e 0}

sjuedipiued Jo uonnguUauod ayy buipiebad Alinbus
JO saul] mau dn suado buiyjAue I pue ‘panjoAul
S340M]Je 9Y] UO ueyjy Jayjed IXajuod |eID0S

B JO uoilednd ayj uo siseydwa saoe|d suoniqiyxa
yons ul 9|04 |el103RIND Y] XUy} I ‘spoyiawl
Bupiom 924n0s uado 03 aAISUOdsad pue pasi|eID0S
aJow bujwodaq aJle sadioeudd |eloje.and moy

Jo 9|dwexa ue se Jayjed Inq ‘4ej ool dn bujuado
Se 211D Se Yyons suoliqgiyxa 29s Ajjead 3,uop I
*s9oI130edd |euoizejad pue uado yons Jo anjea

ay3 bulojdxa pue ‘juedidijed, 4o adualpne ue jo
uollhqguauod ayl buliojdxs ‘saydeoddde |el10leInd



