AFE: I'm definitely interested in both moving

image and performance as separate streams. But
I'm even more interested in the overlaps between
them. I think I can accurately say that for the
past three or four year, my favorite work has
become performative video art. Theres something
specific about its strengths as a working method.
Something to do with the potential for the
exploration of an artists' own presence, persona,
pushing the extremes of individuation within our
mediated environment. How much more
individual can one become than by recording
oneself staring into the lens of a video camera,
then posting that recorded moment to the web?

MK: That's an interesting observation. How do
you think the use of web 2.0 tools such as
YouTube, Facebook, etc. have affected the ways
that artists and curators work?

AFE: I think web 2.0 specifically makes remote
organizations and people more available to
self-organize with one another, effectively
creating an alternate meta-community. I've had
the opportunity to work with international artists
and curators in a way that simply would not be
possible without the new forms of information
sharing and communication that web 2.0 offers.
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and the Images Festival of Independent Film and uo s| buiaeand pue wnJ3dads e JO pud SUO U0 3q
Video. In 2006 she was researcher-in-residence 01 Swaas buluoissiwwod ‘aw 104 ‘buluolIssILWOod
at the Nordic Institute for Contemporary Art in pue buijednd yjoq wody saibajedis auiquiod I :34v

Helsinki, Finland, where she researched practices
of Nordic media artists working in hybrid areas
between media. This was part of a one-year
Ontario Arts Council Chalmers Fellowship for
independent research into experimental curatorial
models. Most recently she was awarded a Canada
Council Independent Critics and Curators Grant
for Printed Video, an artists multiple project that
will explore the translation of the medium of video
into print. A study of the moving image when still,
Printed Video will explore videos potential as
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Michelle Kasprzak: How did you begin your path
as a curator? Could you tell us about the first
show you curated?

Alissa Firth-Eagland: The first show I curated dAIlRRID AW ‘W)SAS My Algjeb Juspnis avDO0 3yl
was a co-curatorial project with Montreal-based 1e MJom Jaajunjoa buiuuibaq Jayy (avd0O) ubisag
Zoe Stonyk. We called it The Lady Show, and pue 1y Jo 969(10D ourluQ Y3 1 S2IpNIS RIPDIA
works by Toronto-based artists like Louise pajesba3ul Jo JeaA paiyy Aw ul sem T "adejp pue
Liliefeldt, Joanne Tod, Sheila Pye, and Si Si 'A13]|eb Wa)SAS 1y :03U0JI0] Ul SUOIIRDO| 33I||231es
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Images courtesy Alissa Firth-Eagland.

The Curating.info Conversations series is a
collection of interviews conducted with curators of
contemporary art. Responses to the dialogues
presented in these e-books are encouraged, and
will be compiled into a companion e-book.
Contact Michelle Kasprzak
(michelle@curating.info) or visit the website to
submit your response.

http://www.curating.info
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the other. The critical variable is the shape of the
relationships involved.

I understand commissioning to ideally mean that
I have been given a chunk of money and the
creative freedom to works with artists towards the
production of something new and unprescribed
pretty much anything we can come up with
together. A solid commissioning program allows
for creative flexibility on the part of both the
curator and the artist. It also necessitates lengthy
conversations and negotiations between the two.
In this way, the relationship between artist and
curator is quite intimate in a commissioning
situation.

Curating to me means drawing from a set of
known resources and existing, completed
artworks. A good example is a call for
submissions, where a screening, event or
exhibition is comprised of a smaller group of
works that have been culled from a larger pool of
works. The relationship between the artist and
curator is far more limited. If the artists work is
obtained through a third party like a gallery or
distributor, the curator/programmer and artist
may never exchange a single email. This
circumstance is simply not possible in a
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