AFE: I'm definitely interested in both moving
image and performance as separate streams. But
I'm even more interested in the overlaps between
them. I think I can accurately say that for the
past three or four year, my favorite work has
become performative video art. Theres something
specific about its strengths as a working method.
Something to do with the potential for the
exploration of an artists' own presence, persona,
pushing the extremes of individuation within our
mediated environment. How much more
individual can one become than by recording
oneself staring into the lens of a video camera,
then posting that recorded moment to the web?

MK: That's an interesting observation. How do
you think the use of web 2.0 tools such as
YouTube, Facebook, etc. have affected the ways
that artists and curators work?

AFE: I think web 2.0 specifically makes remote
organizations and people more available to
self-organize with one another, effectively
creating an alternate meta-community. I've had
the opportunity to work with international artists
and curators in a way that simply would not be
possible without the new forms of information
sharing and communication that web 2.0 offers.

Curating.info
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and the Images Festival of Independent Film and
Video. In 2006 she was researcher-in-residence
at the Nordic Institute for Contemporary Art in

Helsinki, Finland, where she researched practices ¢Aolua
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will explore the translation of the medium of video ‘poJinad T saibajeuys
into print. A study of the moving image when still, pue paJiwpe I saibajedis pasn Aayl ‘ooeds siy3
Printed Video will explore videos potential as Joj uoleindad Auepuaba| Jeymawlios e S| aAs119q
object. I 3eym jead wayl paydiem I sydafoid Jisyl yam

‘Sme| 9304Q USAS pue ‘saliepunog axo0.4q ‘suoiing
paysnd Aayl ‘umoug |eqnc pue sullog |aiueq
SJ1030941p-02 U3y} U9aM3aq JIWRUAp |elI03RIND

Michelle Kasprzak conducted this interview with
Alissa Firth-Eagland over e-mail in Spring 2007.

Michelle Kasprzak: How did you begin your path 9SUDUI BY3 PaAISSQO T 249yl punos ‘souewdoilad
as a curator? Could you tell us about the first ‘09pIA Ul s309(oud Jue umo Aw Bupnpoud
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Alissa Firth-Eagland: The first show I curated
was a co-curatorial project with Montreal-based
Zoe Stonyk. We called it The Lady Show, and
works by Toronto-based artists like Louise
Liliefeldt, Joanne Tod, Sheila Pye, and Si Si

Penaloza. Painting, photo, performance,



Images courtesy Alissa Firth-Eagland.

The Curating.info Conversations series is a
collection of interviews conducted with curators of
contemporary art. Responses to the dialogues
presented in these e-books are encouraged, and
will be compiled into a companion e-book.
Contact Michelle Kasprzak
(michelle@curating.info) or visit the website to
submit your response.

http://www.curating.info

*wiloy pajuld e ojul
09pIA JO uone|sued] ayj bulojdxa pue ‘asaAnoouep
Ul JUOJ4 UJISIM Yl 3k 0TOZ - 800T 404 wesboud

dUBpISaY-Ul-1siMy ayy buidojensp w,I 134V

¢uo bupjiom ale noA yoafoad 3xau ayl s,3eyM M

‘buisiudans

pue [eaibew Ajjeal si ydiym dJom uodn s3ueyd noA
MOy U910 S,1ey3 pulj I "9seq awoy JnoA Agieau
SUMO3 9|11 @43 03 UaAa sdiiy bupjew yiiom Ajjeau
S, Uiyl T Inq ‘sjdwexa 1oy adIuUsA 03 3 axew

ued auoAJIDAD J0N '9|doad 03 bupyey pue saoe|d
buiob 10j 23n313SgNs e Jou Aj@jIulp si 916009
*92130e.4d |RlI03RIND B Bulpuedxs pue bulules)

03 Junoweled Ajoinjosqe s [9ARJ] 1BY3 ABS pPINOM
'aA1D pinoys I ad1Ape Jo 32aid auo Sl aJ4ay3 JI 134V

¢slojeand
BunoA bunidse Jo) ad1Ape Aue aAey noA oq MW

the other. The critical variable is the shape of the
relationships involved.

I understand commissioning to ideally mean that
I have been given a chunk of money and the
creative freedom to works with artists towards the
production of something new and unprescribed
pretty much anything we can come up with
together. A solid commissioning program allows
for creative flexibility on the part of both the
curator and the artist. It also necessitates lengthy
conversations and negotiations between the two.
In this way, the relationship between artist and
curator is quite intimate in a commissioning
situation.

Curating to me means drawing from a set of
known resources and existing, completed
artworks. A good example is a call for
submissions, where a screening, event or
exhibition is comprised of a smaller group of
works that have been culled from a larger pool of
works. The relationship between the artist and
curator is far more limited. If the artists work is
obtained through a third party like a gallery or
distributor, the curator/programmer and artist
may never exchange a single email. This
circumstance is simply not possible in a
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